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Uvod

»Pro Boha je nemoznd jen jedna véc — najit smysl v autorskych zakonech na nasi
planete.* (Mark Twain)

Téma autorskych prav a duSevniho vlastnictvi se v posledni dob¢ octlo v poptedi
zajmu vefejnosti. Stalo se tak diky technologickému pokroku, ktery proménil
obchodované statky v podobé¢ textovych a audiovizudlnich dé€l v ubiquitu
(potencialné vSudypfitomné), a zmeénil tak situaci na trhu. Stavajici autoii, ale
pfedevs§im majitelé autorskych prav, by se chtéli vratit do minulosti, coZ ale nebude
mozné bez zruseni technologického pokroku (znesnadnéni kopirovani) ¢i nastoleni
totalitni spolecnosti (kontrola kopirovani a vSech dalSich aspekti lidské Cinnosti).
JelikoZ ani jeden ptistup neni rozumny a ptijatelny pro Sirokou vefejnost, zdkon trhu
vybizi k ptizplisobeni se. Tomu se ale doty¢ni také vSemi prosttedky brani. Nékteti
autofi se vSak zacinaji branit také — proti tém, ktefi se zastit'uji jejich jménem, aby se
pfizivovali na jejich praci:



It's so corrupt. Now they want to have longer copyright periods because they say the
young artists are relying on this money. The young artists never see any money
because they sign away that money to big media corporations, like Universal and
Viacom. We, the artists, lose all of our rights to these massive corporations, who then
come down heavy on these kids for downloading films and music that we never see a
penny from. It's complete bullshit. [ want to encourage your audience to go and
pirate a bunch of my stuff right away.
http://www.techdirt.com/articles/20120224/16443417874/director-alex-cox-repo-
man-says-pirate-my-stuff.shtml

Dalsi autofi na toto téma:
https://web.archive.org/web/20150324122507/www.pirati.cz/autori

Toto téma bylo, je a bude rozebirano z mnoha hledisek, ale ndboZenské/duchovni
hledisko dosud neni vefejnosti ptili§ znadmo, trebaze napi. abrahamovské tradice o
ném celkem rozsahle, 1 kdyz nejednoznaéné (ve stylu ,co mudrc to nazor*)
pojednavaji, viz odkazy. Proto jsem se rozhodl napsat tuto stat’ stru¢né uvadejici
nckolik zakladnich fakt z teorie a praxe védské gauDlya vaiSNavské tradice v podani
ISKCONu na zédklad¢ citaci gurua, sadhua a pisem (Saster) a také vlastnich
zkuSenosti a vyvodu.

Bylo pro mé opravdu piekvapivé, ze pii vyhledavani spojeni "hinduism and
copyright", "copyright and hinduism" a "copyright in hinduism" ani nékolik
vyhledavaci nenalezlo zadné relevantni ¢lanky. TotéZ plati 1 o buddhismu, a proto
zminuji 1 nékolik citaci z buddhistického dila Milinda PaJha (téz transliterovana jako
Milinda Panha), resp. jeho zkracené verze v angli¢ting.

1. Biih jako skuteény autor a inspirator lidského autora

Védske texty se nazyvaji apauruzeya, ,,ne-lidského* ptivodu (vice v ¢lanku:
http://www.veda.harekrsna.cz/encyclopedia/apauruseya.htm). Znamena to, Ze jejich
plvodcem ¢i autorem (veda-kartA), je Zrl KRSNa.

ZrI KRSNa v srdci jako ParamAtmA inspiruje tvlrce, jak v bdélém stavu tak ve
spanku: nirmAtAraM caike putrAdaya@a: The Supersoul causes objects of desire to
appear in dreams as they do in other situations (e.g. the waking state). (VedAnta
sUtra 3.2.2, pteklad Suhotra Swami)

Totéz uvadi BhAgavata PurANa (BhP) neboli Zrlmad BhAgavatam 6.16.55:
yena prasuptaH puruSaH

svApaM vedAtmanas tadA

sukhaM ca nirguNaM brahma

tam AtmAnam avehi mAm



Verse 10.21.38-40 popisuji veédskou zabdu jako prototyp ,,morfického pole*
vytvofeného ParamAtmou. Tento super-autor vyjadiuje zdkaz vyuc€ovat (a tedy sdilet
¢1 kopirovat‘) Védy za penize (napt. BhP 4.12.49-50, 7.13.7, 7.15.29, Caitanya
CaritAmRta 2.22.131 vyznam, Manu saMhitA 11.63). Je vSak dovoleno pfijimat
odménu v podobé daru (dakSiNA).

Panova inspirace v podob¢ myslenky, feSeni problému ¢1 napft. celé hudebni skladby
pfichazi ke hledajicimu a kvalifikovanému jedinci. Kvalifikace ma nékolik aspekt —
moralni, profesné-zkuSenostni (ze soucasného zivota) a karmicky (z minulych i ze
soucasného zivota). Kdyz vSak u nékoho prevladne chamtivost, inspirace ho ¢asto
opusti kvili nelibosti Pana, jemuZz dana osoba neprojevuje za zjevené informace
vdéenost, ale chcee si je pfivlastnit. Proto je tfeba mit neustale na paméti, ze
skute¢nym autorem je Pan KRSNa a lidsky autor je pouze Jeho nastrojem a
zprostiedkovatelem. Jako takovy mliZze byt zndm, jak vyjadiuje napt. licence CC-BY.

Podobné staii Rekové znali daimony, ktefi v podobé& vnitiniho hlasu &i intuice sdéluji
ur¢itym lidem objevné myslenky ¢i poselstvi. (napt. W. W. Tarn. The Hellenistic
Ruler-Cult and the Daemon. The Journal of Hellenic Studies 48.2 (1928), 206-219)

Lidsky autor se také inspiruje svou rodinou, uciteli, ptateli, predchozimi tvirci a
okolnim prostiedim. Bez nich by nic nevytvotil: “I invented nothing new. I simply
assembled the discoveries of other men behind whom were centuries of work. Had [
worked fifty or ten or even five years before, [ would have failed. So it is with every
new thing. Progress happens when all the factors that make for it are ready and then
it is inevitable. To teach that a comparatively few men are responsible for the
greatest forward steps of mankind is the worst sort of nonsense.” (Henry Ford)

“Nothing is original. Steal from anywhere that resonates with inspiration or fuels
your imagination. Devour old films, new films, music, books, paintings, photographs,
poems, dreams, random conversations, architecture, bridges, street signs, trees,
clouds, bodies of water, light and shadows. Select only things to steal from that speak
directly to your soul. If you do this, your work (and theft) will be authentic.
Authenticity is invaluable; originality doesn t exist. And don t bother concealing your
thievery — celebrate it if you feel like it. In any case, always remember what Jean-
Luc Godard said: “It’s not where you take things from — it s where you take them to.’
(Jim Jarmusch)

)

Pokud tedy autor za sv¢é dilo vyzaduje platbu, mél by sam zaplatit v§em, kterym
vdeéci za to, ¢im je, aby nezlstal dluznikem. To je v praxi obtizné uskute¢nitelné. Vse
v tomto svéte je vSak v rovnovaze, a pokud je narusena, obnovi se a nelze tomu nijak
zabranit. Ten, komu neni za praci zaplaceno, ziskava ¢ast zasluh toho, kdo nezaplatil
(arcanAnte hiraNyaM ca tasmai deyam asaMzayam anyathA pUjakasyaiva deva



pUjA phalaM bhavet - Make sure that at the end of worship the worshiper is paid,
otherwise the result of worship goes to the worshiper. Parama saMhitA 17.46-47). Na
urovni dharmy zminuje tyto véfitele znamy verS devaRSi bhUtApta nRNAM
PitRNAM... (BhP 11.5.41).

2. Duse a vlastnictvi

Spojeni ,duSevni vlastnictvi je vagni, protoZe neexistuje vSemi jednoznacné
pfijimana definice duSe a tedy ani jistota, zda mliZze néco vlastnit. Totéz plati o
,jintelektudlnim vlastnictvi‘. Intelekt (buddhi) je pouze néstroj jlvy. Vlastnikem mize
byt pouze osoba.

Ve védské tradici je duse (jlva) definovana ptesné, ale nikdy ne jako vlastnik
¢ehokoliv. Tim je jednoznacné pouze Pan (dravya-mayam, BhP 4.14.21; IzAvAsyam
idam sarvaM, 1za UpaniSad 1). VSe v tomto Zivoté pouze docasné uzivame a po
smrti se toho musime vzdat, v€etné fyzického téla, za jehoz vlastniky se pod vlivem
klamu mylIné povazujeme (4AbhimAnaM rathinaM ca jlvam, BhP 7.15.42). Zistavaji
nam pouze reakce za naSe ¢iny (karma), které piizplisobuji subtilni télo existenci v
dalsim téle.

Iza UpaniSad 1 také varuje pted kradezemi toho, co nam nepatfi, tedy toho, co ndm
nebylo ptid€leno Panem (tena tyaktena bhuJjlthA mA gRdhaH kasya svid dhanam).
Slovo ,patfi‘ je tedy tieba chadpat jako pravo doCasného uzivani, nikoliv vlastnéni,
jelikoz vlastnikem je Pan.

Milinda PaJha 9.17 také uvadi, ze ,,predstava ,toto je moje ‘ je pouze obecny ndzor,
nikoliv konecna pravda“ a ,, Tathdgata... odlozZil predstavu o tom, Ze je viastnikem, je
prost preludu ,toto je moje’, Zije pouze proto, aby pomahal druhym.*

Ani americka Ustava nehovoii o vlastnictvi, ale pouze o do¢asnych pravech autort a
vynalezct:

“The Congress shall have power... To promote the progress of science and useful
arts, by securing for limited times to authors and inventors the exclusive right to
their respective writings and discoveries,"
http://www.law.cornell.edu/constitution/articlei#section8

To odpovida licenci CC-BY. Pravo na zisk tu v§ak neni zminéno.

3. Sdileni, kopirovani, piratstvi a plagiatorstvi

Hmotné Zivly jsou stavebni kameny hmotného svéta. Jejich vlastnikem je Bih a
nikdo v hmotném svété bez nich nemuze existovat. Cim jsou subtilnéjsi, tim jsou



rozsiten&jsi. Eter (akdza) je sam o sobé viudypiitomny. Vzduch vypliiuje misto
nezabirané jinymi zivly, ale miize byt z ur¢it¢ho mista uméle odstranén (vakuum).
Ohen lze neomezené a bezztratové ,kopirovat® z jednoho mista na druhé¢ (napf.
Milinda PaJha 5.5, o ,kradezi‘ ohné viz ptibéh How Coyote Stole Fire v odkazech), a
proto se neprodava (to se netykd hmotnych nastrojli na jeho zazehnuti — z4palek,
zapalovacl apod.). Obycejnou vodu Ize prodavat tam, kde je ji nedostatek, ale
povazuje se to za neetické. Pevné latky se prodavaji celkem bézné, protoze jejich
pritomnost je omezena na urcité misto.

obchod = reakce na nedostatek (¢asto uméle vytvoreny z chamtivosti)
sdileni = reakce na dostatek

O to, co pravé mame, se ptirozen¢ délime s ostatnimi. Na prebirani (sdileni)
mySlenek stoji lidska civilizace. V minulosti bylo povazovano za Cest a tispéch byt
kopirovan, protoZe to svédcilo o kvalité dila a tviirce. Tento pohled pietrval v mistech
dosud pfili§ nezasazenych globalizaci: ,,Kdyz v Asii nékdo nékoho kopiruje, tak je to
spis brano jako pocta tomu, kdo to vymyslel. Clovék, ktery je kopirovan, to naopak
nebere jako zcizeni dusevniho viastnictvi, ale jako potvrzent svého tispéchu. Cim vice
lidi ho kopiruje, tim jeho prestiz roste.* (sinolog Martin Ktiz)

Imitation is flattery. That's all. Imitation is the best way of flattery. (Srila Prabhupada,
ranni vychazka, 7.12.1973, Los Angeles)

Védska tradice je zalozena na citovani pisem, guruid a sadhuti. Ptiklad zde dava
HanumAn, ktery pro oslavu Pana pouzil jak vlastni modlitby, tak modlitby jinych
autori:

vicitrair divya-divyaiz ca
gadya-padyaiH sva-nirmitaiH
stutim anyaiz ca kurvANaM
daNDavat-praNatlr api

SYNONYMS

vicitraiH—various; divya-divyaiH—most divine; ca—and; gadya-padyaiH—with
verses and prose compositions; sva-nirmitaiH—of his own authorship; stutim—
praise; anyaiH—by others; ca—and; kurvA Nam—doing; daNDa-vat—prostrate;
praNatlH—obeisances; api—also.

TRANSLATION

He glorified the Lord with various prayers, in prose and verse, most excellent
compositions of his own. He also recited prayers composed by others. And he
repeatedly offered prostrate obeisances.



COMMENTARY
Some of HanumAn’s prayers were his own compositions, and others he borrowed
from the PurANas and other scriptures. (BRhad BhAgavatAmRta 1.5.47)

Nikoho z nich by nenapadlo povaZovat se za nezavislého autora cehokoliv, protoze
za v8e vdeéci svym predchidceiim, a v kone¢ném smyslu Zrl KRSNovi.

A.C. BhaktivedAnta SvAml PrabhupAda byl také nat€en z plagidtorstvi, protoZze ve
svych knihach ne vzdy explicitn€ uvadél autory citovanych komentait. To vSak ve
védské tradici neni neobvyklé, jak uvadi jeho zak GoplparanAdhana DAsa
(Gopiparanadhana Dasa. Serving the Words of His Predecessors. ISKCON
Communications Journal 8.2, July/December 2000. Abstrakt: Gopiparanadhana
Dasa, Bhaktivedanta Book Trust (BBT) Sanskrit editor and translator for more than
25 years, addresses the difference between Western and Eastern approaches to
textual authority. By examining texts from Srila Prabhupada's commentaries he
highlights the difference between Western ideas of plagiarism, and the primacy of
originality, and Eastern notions of ensuring the safe passage of traditional thought.
He also looks at how in Indian traditions the qualification for authorship is based on
the ability to faithfully transmit the message of previous teachers, but not necessarily
with the same painstaking referencing demanded in modern texts.)

Jeho pftistup k plagiatorstvi ukazuje uryvek z knihy Hajagrivy déase ,,The Hare
Krishna Explosion (s. 209-211):

Daily, I try to clarify and strengthen the sentences without changing the style or
meddling with the meaning, and, needless to say, this is very difficult. I soon find
myself consulting Swamiji on every other verse, and occasionally he dictates an
entirely different translation. The verse translations themselves are most
problematical because they often differ from the word by word Sanskrit-English
meanings accompanying them. What to do? (...)

Swamiji finally tires of my consulting him about Bhagavad-gita verses.

"Just copy the verses from some other translation," he tells me, discarding the
whole matter with a wave of his hand. "The verses aren't important. There are so
many translations, more or less accurate, and the Sanskrit is always there. It's my
purports that are important. Concentrate on the purports. There are so many
nonsense purports like Radhakrishnan's, And Gandhi's, And Nikhilananda's. What is
lacking are these Vaishnava purports in English. That is what is lacking in the
world."

"I can't just copy others," I say.

"There is no harm"

"But that's plagiarism."



"How's that? They are Krishna's words. Krishna's words are clear, like the sun.
Just these rascal commentators have diverted the meaning by saying, 'Not to
Krishna." So my purports are saying, "To Krishna.' That's the only difference."

V neposledni fadé je kopirovani takeé charakteristickym znakem samotného Pana,
ktery se na VaikuNThéch expanduje do nekone¢né mnoha totoznych uplnych podob
(vwUha), viz zAnti mantra Zukla Yajur Vedy: oM pUrNam adaH pUrnaM idaM...

4. BrAhmaNi a zUdrové

BrAhmaNi, prvni védska varNa, ziji tradi¢né€ z dart a sva dila neprodavaji, ale
poskytuji pro dobro vSech. Podle Manu saMhity br4AhmaNa, ktery obchoduje, je
vaizya, Clen treti varNy, coZ dovoluji jen predpisy pro stavy nouze (apAd dharma,
Manu saMhitA 10.82-94).

Autorskd prava a duSevni vlastnictvi se dnes poji pfedevsim se ,zabavnim
prumyslem‘. Jiz toto spojeni samotné ukazuje upadkovy charakter souc¢asného véku,
Kali yugy. Ve védské spolecnosti se zdbave vénuje ¢tvrta varNa, zUdrové, z nichz
kvalitni umélci méli sponzory z fad kSatriyii (Slechty) a vaizyii (obchodniki) a

lidovi ,bavici byli povazovani za spolecenskou spodinu, jak je patrné z dharma
zAster, spisi CAnakyi (Kautilyi) atd. Ptijeli na nové misto, predvedli své uméni a
obecenstvo jim podle svého uvazeni piispé€lo mincemi (papirové penize jsou moderni
vyndlez), jidlem a odévy. ZUdrové ve stalé sluzbé byli placeni jen malymi penéznimi
obnosy a naturaliemi (Manu saMhitA 7.125-6). Tak tomu bylo i na Zapadé¢ az do
pocatku 20. stoleti, kdy se zabava zacCala stavat stale masov¢jsi zaleZitosti a zvlasteé
hudebni a filmovy primysl dosahl nebyvalych rozméra.

Podle védské a ostatnich teistickych tradic neni smyslem Zivota bavit se v do€asném
hmotném sv¢été, ale bavit se s Bohem v Jeho nehmotném véném svété. Hmotna
zabava by tedy méla byt vyloZen¢ okrajovym aspektem zivota. V moderni dobé vSak
hypertrofovala. Tato zména je dobfe patrna z déjin zapadniho uméni. Po Reformaci
bylo pivodné sakralni uméni zobrazujici duchovni témata nahrazeno svétskym
zobrazujicim hmotny zZivot v tomto svété. Dharma zacala rychle upadat, umeéni se
stavalo stale abstraktnéjSim a zacala nartistat nespokojenost, prazdnota a deprese.
Zvraceni tohoto trendu vyZaduje navrat ke kofentim.

5. Odmeéna pro lidského autora a patologie dneSka
Dila jsou prodejna, pokud lze ustanovit vztah prodavajici-kupujici (vyroba na

zakazku, vstupné na koncert apod.). Je v8ak tieba pocitat s tim, ze cokoliv bylo
zvetfejnéno (at’ autorizované nebo neautorizovang), uz nelze kontrolovat. Pokud vSak



bez ohledu na dnesni situaci, kdy je mozné jakakoliv data teoreticky neomezené
kopirovat, nékdo néco vytvofti a pak si vynucuje penize, toto jednani je odsouzeno k
neuspéchu.

Je tedy zieymé, ze zalezi vyluéné na uzivateli, zda a kolik autorovi ptispéje. Zabava
by neméla mit cenovku, ale byt volné pfistupna, tak jak tomu bylo v minulosti. Autor
se tedy musi ve svém zajmu snaZzit o co nejkvalitnéjsi produkci a ne, jak je dnes
bézné, chamtivé vymahat penize za Casto nizkou kvalitu (,,zUdra, ktery nabyl
bohatstvi, pusobi bolest brAhmaNiim*, Manu saMhitA 10.129).

Z pohledu uzivatele je jedinym skuteCnym regula¢nim mechanismem etické
hledisko, ¢asto ovlivnéné osobnim vztahem k autorovi daném jeho postoji k Sifeni
jeho dila. Pokud autor zaujme $tédry postoj, uzivatelé to oceni. Kdyz naopak vola po
perzekuci neautorizovanych uzivatelll, rozzlobi se ¢asto 1 autorizovani uzivatelé. To
je zékon karmy v praxi. (Ve skute€nosti z téchto tii véci — autorska prava, svoboda,
technologicky pokrok — 1ze zaroven mit pouze dvé¢.) Problém nastava, kdyz autor
prodal sva autorskd prava néjake pravnické osob¢ (nakladatelstvi atd.). Zde témér
automaticky dochézi ke druhému ptipadu. Po perzekuci nejvice volaji takzvani
kolektivni spravci autorskych prav, coz jsou soukromé organizace s vysokou rezii a
pravomocemi se blizici statnim Gradiim, které ve skute¢nosti ve velké mife parazituji
na autorech a odvadéji jim pouze maly podil z vybranych ¢éstek za jejich produkci.

Je tfeba vyuzivat stale nové modely odménovani autorti podle ménici se situace. Lpét
na zastaralych v dnes$ni situaci vede totalité. Autorskd prava by neméla byt
pfedmétem obchodovani korporaci, aby se tak zamezilo dnesni situaci, kdy si toto
mocné lobby vytvari zdkony ve sviij prospéch na ukor obcanii-uzivateli. Chamtivost
(lobha) je necistota v srdci a ptinasi zkazu svétu (Bhagavad gItA, kap. 16).

Az clovék znecisti posledni Feku, ulovi posledni rybu a pokaci posledni strom, teprve
pak pochopi, Ze penize se jist nedaji!" (naCelnik australského kmene)

Jedinci stavéjici se proti Bohu (asurove) si chtéji prisvojit 1 autorstvi zivota a upfit ho
Bohu:

Dr. Wolf: Srila Prabhupada, I think if they're trying to create life they want to claim
authorship. They want to say, "We did it," but they do not understand that they will...
Prabhupada: What do they want to claim by creating life?

Dr. Wolf: Authorship. Originators. They want to be...

Prabhupada: Origin is already there. How you can be originator? Already life is
there. How you can be originator? That is your foolishness.

Rupanuga: They're simply trying to disprove Krishna. "If I can do this,"” they're
saying, "if I can create life, then there's no need to postulate a God. I can be God."
Prabhupada: That means demon.



Rupanuga: Yes, they want to be God.

Prabhupada: So how we can respect the demons? We cannot.
Rupanuga: No. We'll not give them any credit.

(konverzace se SvarUpem DAmodarem, 1. 3. 1975, Atlanta)

6. Zrla PrabhupAda o autorskych pravech

Zrlla PrabhupAda ukazuje rozdil mezi duchovnim a hmotnym cilem — na Hare
KRSNa mantru nelze uplatiiovat autorské pravo: ,,Another thing is although I have
brought this Sankirtana Movement to the Western World we cannot make it
copyrighted. The Sankirtana Movement is not my invention. So how can it be
copyrighted? Besides that, as you will find in the album of my previous recording,
the chanting of Hare Krishna is going on since time immemorial. So Hare Krishna
cannot be copyrighted, although the tune in which I sing with my disciples, that may
be made copyrighted. I have no objection to sign this agreement, but don't be misled
that the chanting of Hare Krishna or Lord Caitanya's Movement can be made
copyrighted.* (dopis Dinezovi 10. 6. 1969, New Vrindaban)

Jeho jasny postoj viici snaze, kterd se v posledni dobé dost rozmohla — hmotou
podminéné jlvy se snazi ptivlastiiovat si KRSNiv majetek, a proto setrvavaji

v samsAre:

Ramesvara: (Maharishi Mahesh) Yogi, he tried to file a trademark on the words
"Transcendental Meditation" with the United States government. So we protested
that actually he cannot claim that he is teaching transcendental meditation, what to
speak of prohibiting anyone else from using those words. So they accepted our claim
and kicked out his application.

Prabhupada: Yes.

Ramesvara: They were writing, their lawyers were writing our Society letters that
"You cannot use the words 'Transcendental Meditation.' Maharishi has made up this
process and you are stealing from him."

Tamala Krishna: He's stealing from Krishna.

(ranni vychéazka 3. 6. 1976, Los Angeles)

Kézani je dalezitéjsi nez zisk:

Prabhupada: So why don't you get the manuscript and let us have an Indian edition.
1 told Rupanuga that the difficulty is that the enlarged edition when we are
attempting to publish, MacMillan says that "We are publishing your book, why not
we, we publish." If we publish, then we save our investment to publish. That has not
been decided, so therefore I advised my secretary in New York that MacMillan's
permission or no permission, you should immediately print. If they print it is all
right, otherwise print ourself.

Dr. Kapoor: Haven't you given the copyright to them?



Prabhupada: No, copyright is mine.

Dr. Kapoor: Oh.

Guest (5): Can you get, get it, published in India.

Prabhupada: In India, yes. No, by publisher, especially publisher like MacMillan you
save so much time and investment also. We are not for profit. We want to see the
publication in the market, so in that sense we save so much trouble, but they always
look after their business profit.

(konverzace 13. 2. 1974, Vrindavan)

GItAr Gan je PrabhupAdovo pievypravéni Bhagavad glty do bengalstiny. Jedno
indické nakladatelstvi je chtélo zhudebnit, ale PrabhupAda trval na zachovani
copyrightu pro BBT. Viz tvod ke knize (Vedabase record 347 811):

Prabhupada: Gitar Gan has become popular.

Gargamuni: Yes. That name has become very popular. Everyone is asking, "Where is
this Gitar Gan?"

Prabhupada: So you can register the name so that others may not...

Jayapataka: Yes, otherwise they'll cash in on it.

Prabhupada: Yes. You can register it the name. Patron registration. Copyright
registration.

Gargamuni: It says it in the book.

Jayapataka: It says, but you should make sure it's registered.

Gargamuni: Gopala, he printed it. I don't know if he had it registered. It says in the
book, "All Rights Reserved."

Prabhupada: That is your statement. But it must be legally protected.

(konverzace 21. 8. 1976, Hyderabad)

Jasné negativné se vyjadiuje k padélklim (neplést s datovymi kopiemi): ,,Our incense
trademark should be registered now. I understand that there is one man in Bombay
who has plagiarized our Spiritual Sky label, so we are serving him the proper notice

to stop this plagiarizing business. So income is increasing there. That is very good.*
(dopis RUpanUgovi 2. 4. 1971, Bombay)

PrabhupAda dal BBT svoleni neziskové tisknout knihy jinych autort: ,,We can print
the books written by Dr. Judah, Dr. Gerson, etc., only if they will agree not to charge
royalties. If they want royalties, then we shall not print.* (dopis RAmezvarovi, 24.
11. 1976, Vrindaban)

7. ISKCON a BBT dfive a nyni, zkuSenosti z praxe

Zrlla PrabhupAda zalozil ISKCON a BBT jako kazatelské projekty. Osobniho zisku
se vzdal a autorska prava ke svym knitham ptevedl na BBT, jak uvadi Founding



Document for the BBT, USA z 29. 5. 1972. Zisk z distribuce knih je ur€en pro
vystavbu chramt a podporu dalsich nevydéle¢nych projekti.

At the next day's meeting, negotiations began. The conference room was different, the
table smaller, and three of Dai Nippon's international sales representatives sat
opposite Prabhupada. Prabhupada presented his price: $1.35 per book.

"Oh, Your Divine Grace,” one of the salesmen exclaimed, "it is not possible for us to
give this price. We will lose too heavily. We cannot afford it." They explained their
position, quoting paper costs and other expenses.

Prabhupada began to speak about his mission. ISKCON's book distribution, he said,
was a charitable work for the benefit of all humanity. ISKCON distributed these
books for whatever donations people were able to make, and he received no profit or
royalties. It was spiritual education, the most valuable literature. (Satsvarupa dasa
Goswami, Srila Prabhupada-lilamrta, Vol. 4., 31)

Although much money came in, Prabhupada was not concerned to keep any of it. He
said his author s royalties for writing so many books was to take two capatis a day.
(Satsvarupa dasa Goswami, Srila Prabhupada Nectar 3.35)

Although large sums of money were to be generated from the sale of his books, Srila
Prabhupada earmarked all the proceeds for the above purposes and kept nothing for
his personal use. On occasion, he jokingly remarked that if he received the
customary royalties he would be immensely wealthy. In fact, he was completely
renounced from anything material, but at the same time he was vigilant that
everything be used properly in Krishna's service. (Bali Mardan dasa, Journey to the
Pacific Rim, ch. 9, 2003)

PrabhupAdova (?) myslenka neziskové ekonomiky ma potencial zménit svét.
Nejprve je vSak nezbytné ocistit srdce od chamtivosti a zrealizovat, ze se KRSNa
stard o své oddané. Chamtivost je v podstaté vyjadienim nedostatku této realizace:
Prabhupada: Well, there was some income tax office pleader. So I have given the
idea that "The fifty percent, that is promotion expenditure.” So he accept..., "Yes, it
can be done." Where is the profit? Whatever is profit is promotion expenditure. We
give to ISKCON commission, or some way or other, it is spent. So he admitted, "Yes,
it can be done." And last night I was suggesting, "For promotion spend." Even if we
open a temple, that is promotion.

Jagadisa: Profit means that people are putting money in their pocket and enjoying.
And we don't.

Prabhupada: But we're not. No. If we open a center, that is propaganda center. Why
do you say "temple"? But this is the way of propaganda.

Jagadisa: Opening a new branch.

Prabhupada: Do you follow?

Ramesvara: Yes.



Prabhupada: So it is promotion for the books. Whatever we do, it is promotion.
That's all. And the main point is that it is not profitable, er profit concern, because
you are not giving any royalty to the author. So where is his profit-making? Nobody's
making profit—the author, the worker, everyone.

Trivikrama: That's a fact.

Prabhupada: That's a fact. So all expenditure—promotion, that's all. The cost of
paper, cost of printing, cost of promotion—finished everything. Make account like
that. The income tax father will not touch it.

Hari-sauri: Everything we're doing is propaganda work, everything.

Prabhupada: That's all. If still there is excess, give some bonus to the grihasthas
bhaktas. They're family men. Let them have some expenditure.

Jagadisa: Some wage.

Prabhupada: Yes. Finished all... No account. So they admitted, both of them, "Yes,
siv, that is... That can be done."”

Trivikrama: You're a genius.

Prabhupada: (laughs) And our Gopala, he is going three times and to—"How to do
it?" Do it like that. Everything spend for promotion. Bas. No money. And actually,
that is the fact. Where is the profit, and who is going to take the profit? Nobody is
there.

(diskuse o deprogramatorech 9.1. 1977, Bombay)

Historie ISKCONu je provazéana s ,piratstvim‘. Za hlavni ditvody Ize povazovat
tradi¢ni postoj ke sdileni (viz bod 3) a prevladajici nizkopiijmovost. Na to reagovaly
rezoluce GBC z let 1981, 1983 a 2003 (rezoluce 2003 ptijima Bernskou umluvu),
které se vyjadiuji proti ,piratstvi‘, zvlasté v souvislosti s produkty ISKCON
Television (ITV), ale nepodéavaji Zadna zdiivodnéni. GBC nem4 ani zadné
vynucovaci nastroje, jimiZ by zajistila vymahani svych rezoluci. Je zftejmé, ze maly
trh ISKCONu obtizné uzivi ITV, jejiz produkce je vSak napt. v zemich tietiho svéta
omezen¢ dostupna kviili nedostatku distributort a financi, takZe ztraty z prodeje jsou
v téchto oblastech jen potencialni. Pokud GBC uznava ITV jako dalezZitou souc¢ast
kazatelskych ¢innosti ISKCONu (coZ by méla), méla by zafidit jeji financovani
nezavisle na nejistych vysledcich prodeje, napt. pomoci darii, dotaci a grantfi, a
zaroven zajistit transparentnost jejich pfijmi a vydajl (coz plati pro vSechny projekty
ISKCONu), nejlépe pomoci transparentniho bankovniho uctu.

PrabhupAduav zak Kuzakratha DAsa, ktery pielozil mnoho gauDIya vaiSNavskych
knih ze sanskrtu, reagoval na jejich kopirovani tim, Ze jejich elektronické kopie zacal
sdm rozdavat oddanym zdarma. Jejich zptistupnéni a duchovni zisk pro n¢ho byly

v/

dalezitéj$i nez financni zisk.

Naopak Bhaktivedanta Archives pouzily v 90. letech striktni hardwarovou ochranu
(hardlock) proti kopirovani svého hlavniho produktu Vedabase. Tato ochrana



obtézovala legalni uzivatele (jak je u systému DRM spise pravidlem nez vyjimkou, a
proto je postupné opoustén), ktefi zaplatili i na Zapade dost vysokou cenu $600. Bylo
jen otazkou Casu, kdy se objevi ,piratske kopie, a to nakonec piimélo vydavatele ke
snizeni ceny na $100 a pak k distribuci zdarma
http://www.prabhupada.com/Vedabase/VedaBase.html. To je 1 trend mimo ISKCON,
kdy ,piratstvi‘ funguje jako regulator monopolem nastavené ceny.

Nékteré ISKCONské webstranky jiz zacinaji pouzivat CC licence, napf.
https://iskconnews.org/ nebo tato nase stranka VEDA.

BBT International sleduje vyuzivani svych dél (zvlasté grafickych) a snazi se branit
jejich komerénimu vyuZzivani na svij ukor. Na komerénim i nekomerénim vyuzivani
ISKCONskymi 1 jinymi osobami se snazi dohodnout.

V nedavné dobé BBT vydalo vSechny své knihy v elektronické podob¢ na strankach
https://krishna.com a https://vedabase.com. Jsou vSak dostupné i na mnoha dalSich
strankach, v€etné ulozist’. Pfesto se tisténé knihy prodadvaji, a nelze tedy fici, Ze by
dostupnost jejich elektronickych verzi prodej snizovala. N&kteti autofi maji opacnou
zkuSenost — volné dostupné elektronické verze slouZzi jako reklama pro verze tisténé.

M4 zkusenost s provozovanim stranky VEDA ukézala, ze jeji ¢lanky jsou hojné
prebirany jinymi strankami, coz je pozitivni, ale vétSinou bez uvedeni zdroje. Pokud
si toho v§imnu, snazim se napsat majiteli dané stranky, aby zdroj uvedl. Jeden ¢lanek
dokonce vysel jako jeden z dodatk v knize jist¢ého New Age autora, opét bez mého
jména.

8. Zavér

Skute¢nym autorem vieho je Bith. Clovék je pouze druhotnym autorem. Jako takovy
ma narok na spojeni svého jména se ,svym* dilem (tj. inspirovanym Bohem a dal$imi
dily v minulosti a sou¢asnosti), ale ne na automaticky ptijem z n¢ho. Piijem by m¢l
byt zaloZen na dobrovolnych ptispévcich uzivateld a dalSich vhodnych obchodnich
modelech (zakéazky, dotace, granty atd.). Nelze si jej nijak vynucovat, nebot’ to nutné
smétuje k totalitni kontrole spolecnosti. Autor by mél nahlédnout do svého srdce, zda
je prosté chamtivosti. Uzivatel by mél také nahlédnout do svého srdce, zda je prosté
touhy po vlastnim prospéchu.
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